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THE ARROW. 
In the Theatre there lies the spiritual seed and kernel of all national poetic 
and national moral culture. No other branch of Art can ever truly flourish or 


ever atd in cultivating the people until the Theatre’s all-powerful assistance has 
been completely recognised and guaranteed.—WAGNER. 
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THE SEASON’S WORK. 


I HAVE been so busy finishing Deirdre, a play in verse, that I have 
put off Samhain for a month or so; but THE ARRow is not meant — 
as a substitute, for we hope that the queen with the wolf dog has 
one in her quiver for every month. It will interpret or comment 
on particular plays, make announcements, wrap up the programme 
and keep it from being lost, and leave general principles to Samhain. | 
We are at the outset of our first season of tolerably constant playing, 
for, besides our seven nights of a new play every month, there wi 
be a new play or an old one every Saturday throughout the season. 
There is a list on another page including Irish historical and peasant 
plays, one play of industrial life, one of lower middle class life in © 
a small country town, besides certain world-famous masterpieces. 
When this list has run out another-will be announced, containing 
translations of G:dipus the King, from the Greek, of Phedre, from the 
French, and some native plays, The Heather Field of Mr. Edward 
Martyn, my rewritten Shadowy Waters—Mr. Robert Gregory has 
made a very beautiful stage scene for this play—The Jackdaw, a new 
comedy by Lady Gregory ; a new version of her Kincora. A character 
of the winter’s work will be the large number of romantic, poetic 
and historical plays—that is to say, of plays which require a con- 
vention for their performance ; their speech, whether it be verse or 
rose, being so heightened as to transcend that of any form of real 
ife. Our first two years of the Abbey Theatre have been expended 
mostly for the perfecting of the Company in peasant comedy and 
tragedy. Every national dramatic movement or theatre in 
countries like Bohemia and Hungary, as in Elizabethan England, 
has arisen out of a study of the common people, who preserve national 
characteristics more than any other class, and out of an imaginative 
recreation of national history or legend. The life of the drawingroom, 
the life represented in most plays of the ordinary theatre of to-day, 
differs but little all over the world, and has as little tordo with the 
national spirit as the architecture of—let us say—St. Stephen’s 
Green, or Queen’s Gate, or of the Boulevards that radiate from the 


Arc de Triomphe. 


; — 
‘ 
P 
a 
4 
é 
t 
- 
& 
= 
‘ 
= 
2 


As we wih our Work to be full of the life of this country our 
stage manager has almost always to train our actors from the begin- 


ning, always so in the case of peasant plays, and this makes the build- — 


ing up of a theatre like ours the work of years. We are now fairly 
satisfied with,the representation of peasant life, and we can afford to 
give the greater part of our attention to other expressions of our art 


and of our life. Our romantic work and poetical work once reasonably ' 


good, we can, if but the dramatist arrive, take up the life of our 
drawingrooms, and see if there is something characteristic there, some- 
thing which our nationality may enable us to express better than 
thers, and so create plays of that life and means to play them as 
truthful as a play of Hauptmann’s or of Ibsen’s upon the German or 
Scandinavian stage. Iam not myself interested in this kind of work, 
and do not believe it to be as important as contemporary critics think 
it is, but a theatre, such as we project, should give a reasonably com- 
plete expression to the imaginative interests of its country. In any 
case, it was easier, and therefore wiser, to begin where our art is 
most unlike that of others, with the representation of country life. 
It is possible to speak the universal truths of hrman nature 
whether the speakers be peasants or wealthier men, for as 
Love doth sing . | 
| sg As sweetly in a beggar as a king.”’ : 
So far as we have any model before us it is the national and 
municipal theatres in various Continental towns, and; like the best 
of these, we must have in our repertory masterpieces from every 
great school of dramatic literature, and play them confidently, 
even though the public be slow to like that old stern art, and perhaps a 
little proudly, remembering that no other English-speaking theatre 
can be so catholic. Certainly our weather-cocks will not turn those 
painted eyes of theirs too long to the quarter of the Scandinavian 
winds. If the wind blow long from the Mediterranean, the paint 
may peel before we pray for a change in the weather. os " : 


A NOTE ON THE MINERAL WORKERS. ~ 


id Mr. Boyle has used the struggles of an Irish-American engineer 
who is trying to smelt ore in Ireland, as a symbol to represent the 
difficulties of any enthusiast who attempts, in a country demoralized 
_by failure, to change anything or establish anything that would 
mean a break with settled habits and interests. He knows the 
country well—or rather the country-side where he was born and 
bred, and n@.man knows more of the world than that, if the knowledge 
one means, is that instinctive kind that goes to making plays of 
character. His people are individuals, but they are also types, 
and there is something of the national tragedy in the play. Every 
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mani is ready, in Mr. O’Grady’s pfirase, to break ranks and go hunting 
hares, because no man believes that the maréhing seeing to bring 
him to anything better than a night’s sleep. But if you have no 


‘mind for meanings, you can take the play, and I hope any play we 


produce, as a story, and be content. 
Ww B. Y. 


A NOTE ON SPREADING THE NEWS. | 


SOME time ago at a debate in Dublin a speaker complained that the 
Irish peasantry were slandered in Spreading the News, because no 
where in Ireland would so improbable a story grow out of so little ; 
and in the same speech he said our Theatre was not worthy of support, 
because we “‘ had given our first performance at the Castle.”” Another 
speaker pointed fo this fiction as ‘a very Spreading of the News. 
Since that day it has been said of us that we never play but in Irish, 
that our Theatre is “ something done for the Roman Catholics,” 
that it has been “ got up by the Irish Parliamentary Party with 
Mr. Healy at the head of them,” that we have a special fee of fifty 
pounds a performance for anybody from Trinity College who wishes 
to hire the Theatre, that our ‘“‘ attitude to the Insh peasant 
arises out of class prejudice which keeps us from seeing anything 
that is good in him,” that we encourage agraria@ outrage by the 
performance of ‘Cathleen ni Houlihan,” that through fear of 
offending the English we will not play anything founded upon 
events that happened since their arrival under Strongbow, that we 
are neglecting Dublin for England, that we are ‘‘a Fenian lot,” 
and that we give ourselves airs. Some at least of these accusa- 
tions must be founded on evidence as airy as that given in the case 
of the murder of Jack Smith ee 


THE “IRISH PEASANT” ON HYACINTH. HALVEY. 


The ‘Irish Peasant,” in a long article signed “ Pat,’ on the 
first production of Hyacinth, describes that play as “a realistic 
comedy of current life on a background of implicit criticism.” a 
considered that the play is an exposure of the lack of any genuil 
public opinion in Ireland, where “‘ popularity ” is ‘‘ the only standard 
of human worth,” which results in ‘‘ all sorts of despicable characters 
being set upon stilts for standards ;”’ and it winds up with ‘‘ Did 
Lady Gregory intend the sermon? I think not. The thorough 
success of her play as a play indicates that she was rned with 


- the dramatic interest of her theme and nothing elsejederiving her 
_ motive from the detérmining features of the life around her as every 


dramatist has a right to do.” In the performance ‘‘ nothing is 
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ever overdone, there is never the Jeast appeal to the gallery ; the 
faults are never of the fixed kind that limit progress, and there is 
never an attempt to magnify a part at the expense of the artistic 
symmetry of the whole. Accordingly the audiences most worth 
having in Dublin, from an artistic point of view, are to be met at 
the Abbey Theatre, whatever their numbers.” 


THE DOCTOR IN SPITE OF HIMSELF is now played 
with all the ‘‘ business,’’ traditional from Moliére, sent to us through 
the courtesy of a principal actor of the Comédie Frangaise. e 
had not this ‘‘ business ’’ in time for our first production of the Play, 
but it does not greatly differ from that invented by Mr. William Fay. 
One of the Dublin papers was shocked at the roughness and 
simplicity of the Play, and the writer of the article, although he 
cnitied he had never read Moliére’s text, accused us of putting 
these things into it. Now it is precisely this roughness and 
simplicity, as of some old humourous folk-tale, that has made it a 
world-famous masterpiece, for it can be translated into almost any 
language, or adapted into any social order that is not too complex. 
I saw in some paper the other day that it is popular in Persia. 


THE ELOQUENT DEMPSY is a satire on a politician in 
a small Irish town, who shifts with the wind and holds his own by 
rhetoric, good humour and an almost brazen impudence. The 
play is full of politics, but the playwright does not take a side, for 
he knows that nothing concerns him but human life. : 


RIDERS TO THE SEA and KATHLEEN NI HOULIHAN 
have been played so many times that they need no comment, except 
that I draw attention to the heightening of the emotion of the 
words by music in KATHLEEN NI HOULIHAN and in the 

‘“GAOL GATE.” This Play is Lady Gregory’s first use of peasant 


dialect for tragic purposes. 


Henceforth there will be Sixpenny Seats in a part of the Pit. 

The Heating Apparatus has been improved and carefully tested. 

The Secretary of the Theatre will be much obliged if theatre-goers, 
who wish to receive notices of the Plays, will give their names and addresses 
at the Box Office. Almost our principal expense is advertisement, and tt 
_ ts of the first importance for a theatre that cannot for some time expect a 
_ large boone: to lessen this expense. To all who leave their names and 

addresses, will be sent a free copy of THE ARROw every month, and this will 

contain the names and dates of our Plays. 
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ABBEY THEATRE-Winter Season. 


First List of Plays. 


Sat. Oct. 20th, to Sat. Oct. 27th. 


First Production of THE GAOL GATE, a Tragedy in one 
Act by ERS Gregory . First Production of THE MINERAL 


WORKERS, a Play in Three Acts, by William Boyle. 
SPREADING THE N EWS, a Comedy i in One Act, by Lady 
Gregory. 

Sat. Nov. roth. 


RIDERS TO THE SEA, a Play i in One Act, by J. Ms Synge. 
THE. DOCTOR IN SPITE OF HIMSELF, a Comedy in 
Three Acts, by Moliére; translated b ‘Lady Gregory, 
rehearsed from the directions of M. Jules Truffier, Sociétaire 
of the Comédie Francaise. HYACINTH HALVEY, a 


Comedy in One Act, by Lady Gregory. 


Sat. Nov. 17th. ; 
THE ELOQUENT DEMPSY, a Comedia in Three Acts, by 
William Boyle. KATHLEEN NI HOULIHAN, a Play in 


One Act, by W. B. Yeats. 


: Sat. Nov. 24th, to Sat. Dec. Ist. 


First Production of DEIRDRE, a Play in verse, a W. B. 
Yeats. First Production of THE CAN AVANS, a Play in 


Three Acts, by Lady Gregory. 


7 Sat. Dec. 8th. 


THE HOUR GLASS, a morality in One Act, by W. B. Yeats. 
THE BUILDING FUND, a Comedy in- Three Acts, by 
William Boyle. THE POORHOUSE, a Comedy, by Lady 


Gregory and Dr. Douglas Hyde. 


Dec. 15th. 


IN THE SHADOW OF THE GLEN, a Play in One Act, 
by J. M. Synge. THE WHITE COCKADE, an Historical 


Play in Three Acts, by Lady Gregory. 


Sat. Dec. 29th, to Sat. Jan. 5th, 1907. 
First Production of THE PLAYBOY OF THE WESTERN 
WORLD. a Play in Three Acts, by J. M. Synge. 
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Sat. Jan. 12th, 1907. 
ON BAILE’S STRAND, a Play in verse, by W. B. Yeats. 
HYACINTH HALVEY, a Comedy in One Act, by Lady 
Gregory. THE RISING OF THE MOON, a Play in One 
Act, by Lady Gregory. | 


Sat. Jan. 10th. 
First Production of THE PLEADERS, a Comedy in Five 
Acts, by Racine; translated from the French. 


Sat. Jan. 26th, to Sat. Feb. 2nd. 


THE ANTIGONE OF SOPHOCLES, translated by Robert. 


Gregory. First Production of FAND, a Play in verse in Two 
Acts, by Wilfrid Scawen Blunt. 


In order to draw the attention of the general public to the 
work done by the Society, the Directors have arranged for the issue 
of Special Subscription Tickets at a considerable reduction, and for 
the sum of One Guinea a Numbered and Reserved Stall can be 
secured for the large number of Plays mentioned on the dates given 


above. It is hoped that a liberal support will be accorded to this | 


comprehensive scheme, as it may be noted that the list includes 
seven Plays to be produced for the first time on any Stage, besides 
several revivals of successful works; thus enabling playgoers to 
witness a series of Plays which should be of deep interest to the 
many who are watching the progress of a school of playwrights in 
their efforts to establish a distinctive National Drama in Ireland. 

It is proposed to give in the Abbey Theatre during the winter 
months a series of Lectures on Dramatic Art, to which all holders 
of a Subscription Ticket will be invited. 

Further information respecting seats, etc., can be had from 
Messrs. Cramer, Wood & Co. , Westmoreland Street. 
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BOOKS BY We B. YEATS. 


POEMS. §8vo. 7/6 net. (T. Fisher Uawih 

THE WIND AMONG THE REEDS. 8vo. 3/6 net. (Elkin Matthews). 

POEMS, 1899—1905. 8vo. 6/- net. (A. H. Bullen). This book contains besides lyrics and 
narrative poems all of Mr. Yeats’ verse plays which are of the repertory of the N ational 
Theatre Society. They have been so completely re-written since their first publication 
that they are practically new poems. The earlier “seme are still on sale. 
(Maunsel & Co.) 


PROSE. 
THE CELTIC TWILIGHT. 8vo. 6/-. THE SECRET ROSE. 8vo. 6/- net. 
IDEAS OF GOOD AND EVIL. 8vo. 6/- net. 


THE HOUR GLASS and other plays. 3/6 net. This volume contains all Mr. Yeats’ prose? 


plays that are in the repertory of the Theatre. They can also be had at I/- in paper 
covers from Maunsel & Co. 
WHERE THERE IS NOTHING. In five acts and in prose. 3/6 net. A. H. Bullen. 


BOOKS BY LADY GREGORY. 


CUCHULAIN OF .MUIRTHEMNE. The Story of the Men of the Red Branch of Ulster. 


With a Preface by W. B. Yeats. Second Edition. Large crown Svo. 6/- net. 
“In his interesting preface to Lady Gregory’s ‘ Cuchulain of Muirthemne.’ Mr. W. B. Yeats expresses his 
opinion that it is the best book that has come from Ireland in recent years. In this we heartily concur.’ 


GgoDs AND FIGHTING MEN. The Story of the Tuatha de Danaan and of the Fianna of 


Ireland. “With a Preface by W.-B. Yeats. Second Edition. Large crown 8vo, 


6/- net. 
/ y's new collection of Irish legends is worthy of her Cuchulain of Muirthemne’ 


POETS AND DREAMERS. Studies and Translations from the Irish. Sécond Edition. 


Crown 8vo, 6/-. 
‘*The most charming book dt haa, come out of Ireland for meng.» day Weare grateful to 
Lady Gregory for some hours that could not have been more pleasant if been spent in the country 
in actual converse with poets and dreamers.” —Morning Post. 


London: JOHN MURRAY, Albemarle St., W. 


HELY’S, LIMITED, 


Printing G Stationery x Publishers G Account 
Contractors. | Book Makers. 


27, 28, 29 & 30, Dame Street, 
Acme Works, Dame Court, 


THE PAINTING g 


OF THIS THEATRE HAS BEEN 
EXECUTED BY | 


MARKS BROS., 


Painting Contractors and Decorators, 
13 South Anne Street, Dublin. . . 
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A SELECTION from 
M. H. GILL & SON’S New Publications & Editions. 


A Text Book of Irish Literature. Part I. 


BY 
ELEANOR HULL, 


Author of “‘ Pagan Ireland,” ‘‘ Early Christian Ireland,” etc. 


This Volume deals with the older Romance Literature of Ireland, and with the Ecclesiastical, [ee and national 
materials produced in Ireland up to the early part of the sixteenth century, Particular attention is tae to the poetry of the 
eas lier bards and to the anonymous poems of the ninth and tenth centuries, and a full chronology of writers up to 1500, so far 
as their names and Tales are kuown, isadded. An Appendix gives the names and summary of the contents of the great vellum 
manuscripts in which the larger mass of material is preserved. 

It is intended in a second Volume to deal with the Ossianic Literature. the Historical Tracts and Annals of Ireland, and 
_ the output of the later bards and the Jacobite and popular poets. A full bibliography will be attached, covering the materials 

dealt with in the two Volumes. Crown 8vo, cloth. 3/- net., by post, 3/4. 


| NEW IRISH HISTORY NOVELS. 
When Cromwell came to Drogheda. By Randal MacDonnell, author of Kathleen Mavour- | 
neen (6th edition). Crown 8vo, cloth, gilt, 2/6 ; by post, 2/9. | 7 


In Sarsfield’s Days. A Tale of the Siege of Limerick—a passage from the memoirs of _ 
Brigadier Niall MacGuiness, of Iveagh, some time Captain in Sarsfield's Horse, and later in 
the service of his most Christian Majesty, Louis XIV. of France. “f L. McManus, author 
of The Silk of the Kine, Nessa, etc., etc. Crown 8vo, cloth, gilt, 2/6; by post, 2/9. 

Is.lreland a Dying Nation? By T. O'Neill Russell. Crown 8vo, paper, 1/-; by post, 1/2. 


No book on Ireland so far reaching in its scope has ee within the memory of the nt generation, The author is 
not afraid:to say what he believes to be true, no matter what classes or interests are offended thereby. 


Messrs. M. H. GILL & SON’S publications may be obtained through all booksellers, 
or directly from themselves by post. 

Catalogue of our publications will be sent to any address on application. 

M. H. GILL & SONS, LTD., DUBLIN. 


NATIONAL LITERARY SOCIETY OF 
IRELAND, 
6 St. Stephen’s Green. 


President—Dr. Geo. Sigerson, F.R.U.I. 
Hon. Secretary—W. A. Henderson. Hon. Treasurer—Hugh Horan. 
Asst. Hon. Secretary—J. F. Curtis. Librarian—Miss Mary Hayden, M.A. 


Vice-Presidents—Miss Jane Barlow; G. Coffey, B.L., M.R.ILA.; Douglas Hyde, LL.D.; 
Edward Martyn; D, J. O’Donoghue; T. W.. Rolleston; P. J. McCall, T.c.; 
Rev. George O;Neill, s.J., M.A., F.R.U.I.; Count Plunkett, B.L. | 


The Society was founded in June, 1892, with the object of promoting the study of 

Irish Literature, Music and Art. Its meetings are held in 6 St. Stephen’s Green, every Monday 

ee at 8.30, from November to June, when Lectures are givén on Irish Literature, Art 
- Music. \ 


A Journal of Proceedings is occasionally issued. 
Annual Subscription, 10s. Members number 320. 


OPENING CONVERSAZIONE Nov. Sth. INAUGURAL LECTURE, Nov. [12th, by 
Dr. George Sigerson, F.R.U.L, President. 
The Syllabus till the end of January, 1907, contains Lectures by the Right Hon. 
James Bryce, D.C.L., LL.D., M.A., M.P.;.Dr. Bertram C. A. Windle, M.A., President Queen’s College, 
Cork; Mr. P. J. O'Reilly, F.R.S.A.; Miss Louise Kenny, Mr. P. Colm, Mr. Egan Kenny, 
and Miss Mary Hayden, M.A. 


_ For further particulars apply by letter to the Hom, Seg. 6 St. Stephen's Green, 
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PROG RAMME. 
Sat., Z0th Oct., to Sat., 27th Oct., 1906, at 8.15 p.m. 
Production (first time on any stage) of 


THE GAOL GATE, A TRAGEDY IN ONE ACT. 
BY LADY GREGORY. ae 


MARY CAHEL, an old woman | Sara Allgood 
MARY CUSHIN, her daughter-in-law Maire O'Neill 
THE GATE-KEEPER F. J. Fay 


SCENE—Outside the Gate of Galway Gaol, just beleal dawn. 
The Caoine, sung by Mary Cushin, composed by Mr. Arthur Darley. 
Production (first time on any stage) of 


THE MINERAL WORKERS, A PLAY IN THREE 
ACTS, BY WILLIAM BOYLE. 


SIR THOMAS MUSGROVE Arthur Sinclair 
MRS. WALTON, his sister | Sara Allgood 
STEPHEN J. O’REILLY | Teo 2: Fay 
DAN FOGARTY, a farmer | W. G. Fay 
NED MULROY, a farmer - | A. Power 
MARY, his wife. | Alice O’Sullivan 
PATRICK, his son U. Wright 
KITTY, his daughter | Maire O'Neill 
UNCLE BARTLE J. A. O’Rourke 
MR. CASEY, P.L.G. | H. Young 
DICK, an engine driver J. Barlow 


' SCENE—Act. 1, Ned Mulroy’s kitchen. Acts 2 & 3, O’Reilly’s office 
oe Between Acts 1 & 2 an interval of a year. Act 3, The 
next day. | 


SPREADING THE NEWS, A COMEDY IN ONE 
ACT, BY LADY GREGORY. . 


BARTLEY FALLON _. W. G. Fay 
MRS. FALLON | Sara Allgood 
MRS. TULLY : Alice O’Sullivan 
MRS. TARPEY | Maire O’Neill 
SHAWN EARLY Jj. A. O’Rourke 
TIM CASEY 7 U. Wright 
JAMES RYAN Arthur Sincl 

JACK SMITH J. Barl 

A POLICEMAN -A. Power 
A REMOVABLE MAGISTRATE : F, J. Fay 


SCENE—The outskirts of a Fair. . 


Selections of Music will be rendered during the ‘nite by the 
Orchestra, under the direction of G. R. Hillis. 

Attention is drawn to the new Tea Room opened in the vestibule, under 
the management of Messrs. Kelly, Baggot Street. Refreshments will. 
be served in the theatre if desired. 
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Cloth 28. 6a net 


IRISH SON 
MEILLIGAN FOX. 
WHEELER ahd ALICE 
by SEAGHAN MACUAT! 


IN RAPID PREPARATION. 


AR. AN DS. 


Sy i. SYNGE. 


Large Paner- Edition with Drawiags by 
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Demy Svo: 56. -net. 
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